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THE  JOKE  ON  SQUINIM, 


Scene. — Interior  of  a  barn.    Enter  Pete  B  with  two  flails. 

Pete.    Jake,  Jake,  you  in  dar  ? 

Jake.    (Without.)    Yaas. 

Pete.    Well,  hurry  up ;  frow  down  dat  wheat. 

Jake.  Oh,  Pete,  dey's  such  awful  big  rats  out  lieah.  (Stamps 
around  outside  and  hollers^  ^''Shoo,  shoo  clah!  "  and  then  begins  to 
whistle.) 

Pete.  Well,  jess  nebber  min'  dem  rats,  but  frow  down  dat 
wheat. 

Jake.    Yaas.    I  golly,  Pete,  but  dese  big  rats!     (Whistles.) 

Pete.  Now,  Jake,  hurry  up.  Misser  Squinim  be  'long  soon 
an'  den  you'll  cotch  it.  (Jake  pitches  the  sheaves  out  so  rapidly 
that  one  strikes  Pete  and  knocks  him  down.)  Didn't  tell  you  frow 
'em  out  like  cannon-balls. 

Enter  Jake  L. 

Jake.    You  ready  ? 

Pete.    Yis,  sah.    Now,  Jake,  you  strike  first. 

Jake.    No,  Pete,  you  strike  first. 

Pete.    No,  Jake,  you  strike  first. 

Jake.    (Going  toward  the  door.)    Den  I  won't  frash. 

Pete.  Come  back,  Jake,  I  strike  first.  (They  thrash  for  a  little 
while  when  Jake  .strikes  Pete's  flail.)  Der  now,  Jake,  you  done 
broke  my  flail.     Here,  now,  you  got  ter  help  fix  dat. 

Jake.  Well,  you  won't  nebber  keep  stroke.  (They  both  work 
at  the  flail  when  Jake  spits  on  Peters  fingers.)  Der,  now,  dat  all 
right  ? 

Pete.    Now,  Jake,  you  strike  first. 

Jake.    No,  Pete,  you  strike  first. 

Pete.    No,  Jake,  you  strike  first.  - 

Jake.    Den  I  won't  thrash. 

Pete.  Come  back,  Jake,  I  strike  first.  (They  begin  again 
when  Pete  strikes  Jake's  flail.) 

Jake.  Well,  now,  you  broke  my  flail.  You  is  de  awfulest 
nigger  to  work  wid  1  nebber  seed.  Look  aheali,  you  tie  dat 
flail. 

Pete.    Oh,  I  soon  fix  dat;  you  jess  hoi'  it,  Jake. 

Jake.  Well,  you  fix  dat  good.  (Pete  ties  it  while  Jake  holds 
it,  and  then  Jake  spits  on  his  -fingers.) 
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Fete.    Der,  now,  you  bet  dat  won't  come  loose. 

Jake.    Yaas,  now  we  kin  thrash  agin.    Wy  don'  you  strike  ? 

Pete.    Kase  you  got  strike  first  dis  time. 

Jake.     No,  sah,  you  got  strike  first. 

Pete.  Oh,  come  now,  Jalie,  you  strilie  first  dis  time ;  I  strike 
first  befoah. 

Jake.    Don'  care ;  you  got  strike  first  or  I  won't  strike  'tall. 

Pete.     Come  back,  Jake;  I  strike  first.     {They  begl/i  again.) 
Enter  Squinim  R. 

Squinim.    Well,  boys,  you's  doin'  fine. 

Pete.    Yis,  sah,  wese  workin'  berry  hard. 

Squinim.  Well,  jess  stop  an'  help  me  shoulder  dis  yer  bag. 
{They  quit  and  lifting  the  hag -pitch  it  onto  Squinim  so  hard  th'd 
it  knocks  him  over.) 

iSquitmn.     Heah,  heah,  boys,  mus'n't  do  dat. 

Jake.    Pete  don'  dat. 

Pete.    No,  sah,  Jake  don'  it. 

Jake.     'Tain't  so ;  Pete  don'  dat. 

Squinim.  Now,  boys,  stop  your  quarrelin'  an'  put  dat  bag  up 
right.  {They  helj)  him  shoulder  it.)  Now  git  to  work  an'  git  de 
rest  ob  dat  thrashin'  done  now  right  away.    {Exit  H.) 

Pete.    Jake,  you  strike  first. 

Jake.    No,  Pete,  you  strike  first. 

Pete.    Oh,  come,  Jake,  you  strike  first. 

Jake.    Den  I  won't  strike  'tall. 

Pete.  Oh,  come  back,  Jake,  I  strike  first.  {They  begin  again 
and  thrash  for  several  minutes.)    Less  quit  an'  rest. 

Jake.  All  right.  {They  quit  and  seat  themselves  at  the  back  of 
the  stage.)    Tell  you  what,  Pete,  we's  bin  a  workin'  hard. 

Pete.    Yes,  sah,  Jake,  you  jess  right.     I  feels  mos'   awful 
ired.    Less  play  somethin'. 

Jake.    All  right,  but  wot'll  we  play  ? 

Pete.    Less  play — play — play,  "  Pussy  wants  a  corner." 

Jake.    Ach !     Us  two  can't  play  that. 

Pete.    Less  play  "  Blindman's  buff." 

Jake.     Och !     Us  two  can't  play  that. 

Pete.    We  git  somebody  to  help. 

Jake.    Who'll  we  git  ? 

Pete.    Let's  git  Betsy. 

Jake.    All  right ;  you  call  her. 

Pete.    No,  Jake ;  you  call  her. 

Jake.    No,  Pete ;  you  call  her. 

Pete.  All  right;  I  call  her.  {Gets  up  and  calls.)  Betsy! 
Betsy !     Hev,  Betsy ! 

Betsy.    {Without.)    Hilloa! 

Pete.    Jake  wants  you. 

Jake.    {Springing  up.)     'Tain't  so ;  Pete  wants  you. 
Enter  Betsy. 

Pete.  All  right ;  I  want  you,  Betsy,  help  play  "  Blind  man's 
buff." 
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Betsy.    I'se  jess  de  gal  foh  dat  game,  I  is. 

Pete.    Jake,  you  blind  your  eyes  first. 

Jake.    No,  Pete,  you  blind  yours  first. 

Pete.    Oh,  come  Jake,  blind  your  eyes  first. 

Jake.    No,  sab ;  if  you  don'  blind  yours  first  I  won't  play. 

Pete.  Come  back,  Jake,  I  blind  my  eyes  first.  ("Betsy  ties 
Peters  handkerchief  over  his  eyes  and  he  starts  after  the  others  and 
finally  catches  Jake — squeezing  him.)  Oh,  Betsy,  but  I  love  you  I 
Oh,  Betsy,  but  I  love  you !  (Pulling  the  blind  off.)  Why,  is  that 
you,  Jake  ?  I  thought  it  was  Betsy !  Now,  you  put  dis  on. 
(He  ties  it  on  Jake  and  they  begin  to  play.) 

Enter  Squinim  B.    Betsy  runs  out  L.    Pete  begins   to  thrash. 
Jake  seizes  Squinim. 

Jake.    {Hugging  him)    Oh,  Betsy,  but  I  love  you !    Oh,  Betsy* 

but  I  love {Pulling  off  the  blind.)    Oh,   gDlly!     {Seizes  flail 

and  begins  to  thrash.) 

Squinim.  Jake,  Jake!  Wot's  dis  fuss  about?  Who  run 
out? 

Jake.    Pete  run  out, 

Squinim.  Wot!  Pete  run  out  an' Pete  heah!  Now,  Jake, 
who  run  out  ? 

Jake.    Wy,  Pete  run  out  I  tell  you. 

Squinim.  Pete  run  out  an'  Pete  heah  ?  Jake,  you  mus'  be  a 
lyin'. 

Jake.    No,  sah,  I  isn't ;  kase  Pete  run  out. 

Squinim.    Pete,  who  run  out  ?    Pete,  who  run  out  ? 

Pete.     Betsy  run  out. 

Squinim.  Betsy,  Betsy  in  heah !  Now,  boys,  you  kin  jess 
quit  till  I  fine  out  'bout  dis.  {They  quit.)  Now,  wot  wos  Betsy 
adoin'  in  heah  ? 

Pete.    Plajdn'  "  Blindman's  buff  "  wid  us. 

Squinim.  Betsy,  my  daughter  Betsy,  a  playin'  "  Blindman's 
buff"  wid  you  niggers!  My  daughter,  my  daughter  Betsy,  a 
playin'  wid  you  black  niggers !     Who  called  her  ? 

Pete.    I — I — I  called  her. 

Squinim.  You  did,  eh  ?  Well,  you  jess  come  to  de  cabin  an' 
I'll  pay  yer  off  an'  you  kin  trabbel,  de  quicker  de  bettah.  You 
heah  ? 

Pete.    Yis,  sah. 

Squinivi.    Den  come  on.     {Exit  Squinim  and  Pete  R.) 

Jake.  Well,  well !  Tell  you  wot,  I'se  mos'  mighty  glad  I 
didn't  call  Betsy.  Pete  tot  dat  he  an'  Betsy  'ud  slip  off  some- 
time on  de  sly  and  git  married  'fore  de  ole  man  'ud  fine  out 
anything  'bout  dem,  but  I  guess  dat  game  am  about  played  out. 
I  'spect  I'll  hab  a  chance  to  talk  kinder  sugary-like  to  her  like 
Pete  did ;  but  I'll  hab  ter  be  purty  mighty  keerf ul,  kase  de  ole 
man'll  watch  things  awful  close.  Golly!  but  I  wish  dis  yer 
thrashin'  wos  done.  Well,  s'pose  I  might's  well  begin,  kase 
sence  Pete  ain't  heah  I'll  hab  ter  strike  first.  {Be  begins  to 
thrash.) 
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Enter  Pete  with  carpet-hag  L. 

Jake.    Wv,  liellcs  Pete !     I  tot  you  wos  gone  away. 

Pete.  Well,  I's  jess  on  my  road.  I  come  to  you  once  befoah 
1  leabe  for  eood. 

Jake.    You  isn't  goin'  far  away,  is  you  ? 

Pete.    Yis,  sah ;  I'se  goin'  up  Norf . 

Jake.    Slio!    You  jess  foolin'. 

Pete.    No  I  isn't;  I'se  goin'  fo'  shuali. 

Jake.  Oh,  Pete,  I'll  feel  so  awful  lonely  an'  dull  arter  youse 
gon' ! 

Pete.     I  know  dat,  Jake,  but  still  I  mus'  go. 

Jake.  An'  Pete,  I'se  'fraid  I'll  freeze  to  def  a  sleepin'  lone  de 
cold  niglits  nex'  winter. 

Pete.  Oh,  well,  doan  you  min'itso;  I'll  be  back  sometime 
'fore  long,  mebbe. 

Squinvm.     (Without.)    Jake,  Jake! 

Jake.    Hey  ? 

Squinim.    Come  out  heah. 

Jake.    Yaas. 

Pete.  An'  Jake  you  'members  wot  good  times  we  had  to- 
gedder  ? 

Jake.    Wal  I  does. 

Squinim.  Jake,  Jake!  Now  you  come  right  away;  you 
heah? 

Jake.    Yis,  I'se  comin'. 

Pete.  An'  Jake  you  'members  dese  ole  close ;  dese  yer  am 
de  ones  dat  de  white  genelman,  Misser  Posey,  gib  us  w'en  we 
wos  a  huntin'  foh  a  job. 

Jake.  Yis,  Pete ;  but  I'se  mighty  'fraid  dat  we  won't  nebber 
see  sech  good  times  es  we  did  sence  we  got  dem  close. 

Squinim.  Jake,  I'll  gib  you  five  seconds  to  come  heah  er 
pack  up  yo  things  an'  leab 

Jake.  I'se  comin'  I  tell  you.  Well,  Pete,  guess  I'll  hab 
ter  go. 

Pete.  Go — good-by,  Jake,  an'  lemme  ask  you  one  thing.  You 
an'  me  allers  bin  good  frens  an'  didn't  nebber  quarrel.  You'll 
take  good  care  ob  Betsy,  foh  I'se  agoin'  Norf  to  git  rich,  an' 
den  I'll  come  back  an'  marry  her. 

Jake.  Yis,  Pete,  I'll  do  dat,  I  will.  {Aside)  Guess  we'll  see 
who'll  do  de  marryin'.  {Aloud.)  An'  now  good-by,  foh  I  mus' 
go  or  de  ole  man'll  be  heah  foh  me. 

Pete.  Good-by,  an'  doan'  forgit  Betsy.  {Exit  Jake  R.)  Well, 
s'pose  I  mus'  go;  tell  you  wot  it  goes  mos'  mighty  hard  to  leabe 
all  dese  yer  folks,  Jake  an'  Misser  Squinim,  an'  'specially  his 
daughter  Betsy. 

Enter  Posey  R. 

Posey.  Why,  how  are  you,  Pete  ?  Haven't  you  found  a  job 
yet?     What's  the  matter? 

Pete.  Oh,  misser,  1  feels  so  awful  bad.  I  got  a  job,  an'  wos 
a  gittin'  long  fine  an'  now  i'se  got  discharged. 
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Wlio  discliarged  you  ? 

Pete.     Misser  Squinim. 

Posey.  Oil,  so  you  were  working  for  Squinim.  What  did  lie 
discharge  you  for  ? 

Pete.     For  lubbin'  his  daughter  Betsy. 

Posey.  For  loving  his  daughter  Betsy?  Why,  Pete,  she's 
rich ! 

Pete.  Golly !  Massa  Posey,  dat  doan  hurt  her.  I'd  like  mos' 
mighty  well  to  marry  her  foh  all  dat. 

Posey.  Well,  since  you  wish  to  marry  her,  I  have  a  plan  by 
which  I'll  introduce  you  into  the  house,  and  I  think  you  may  get 
a  chance  to  pop  the  question  to  Betsy. 

Pete.    {Eagerly)    How  I  do  dat  ? 

Posey.    Why,  I'll  make  you  into  a  statue. 

Pete.    Golly !     Can't  do  dat,  massa,  'less  you  whitewash  me. 

Posey.  Yes  I  can;  come  and  I'll  show  you  how.  (Exit 
both  It.) 

CURTAIN. 


SOJElsTJE    II. 

Scene. — A  Idtdieii.    The  tahle  set  for  supper.     Betsy  and  her 
mother  finishing  putting  the  things  on  the  table. 


{Stepping  to  the  door  P.  and  humming  a  song.)  Guess 
I  better  go  an'  fotch  dem  cows;  dey's  jess  down  in  de  woods  by 
Joe  Keely's  shanty.  Jake's  got  so  much  to  do  dat  he  won't  hab 
time. 

Mrs.  Squinim.  You  jess  come  long  an'  help  set  dis  yer  table 
an'  let  dat  lazy  Jake  do  his  own  work.  An'  dat  low  nigger  Pete 
am  down  der 'bout  Joe's  shanty;  so  you  jess  keep  way  from 
dah,  you  heah  ? 

Betsy.    Yethem. 

Enter  Jake  R. 

Jake.    Ain't  de  supper  mos'  ready?    I'se  awful  hungry! 

Mrs.  Squinim.  You  jess  nebber  min' 'bout  dat  supper ;  jess 
go  an'  fotch  dem  cows.  {Jake  remains  in  the  background,  and 
getting  a  chance  while  Mrs.  Squinim' s  lack  is  turned,  he  grabs  a 
piece  off  the  table.)  Now  you  clar  out.  {Chases  Jake  out  R.) 
Betsy,  fotch  de  rest  of  dem  tings  from  de  cellar.  {Exit  Betsy 
L.  She  soon  returns  with  dish.)  Now,  den,  I  guess  we  got  all 
'bout  ready.  An'  you  stay  in  de  house  to-night ;  you  under- 
stand dat  ? 

Betsy.    Yis,  ma. 

Mrs.  Squinim.     Ole  man ;  hey,  hey,  ole  man  1 

Squinim.    Wot  de  mattah  ? 

Mrs.  Squinim.     Youh  supper's  ready. 

Enter  Squinim  and  Jake   L.    They  seat  themselves   at  the  table, 
Squinim  i?.,  Mrs.  Squinim  L.,  Jake  and  Beti^y  at  back  of  table. 
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Squinim.    Jake,  you  git  dat  wheat  all  thrashed  ? 

Jake.    Yis,  sah. 

Sqi'inim.  Well,  dats  more'n  Pete  an'  you'd  bofe  done  ef  he'd 
bin  along.  {A  knock  at  door  JR.)  Jake,  go  see  whose  at  de 
doah. 

Jake.     It's  de  win'.     (Knock.) 

Squinim.    Jake,  Jake !    Go  see  who  is  at  de  doah. 

Jake.  {Eating  very  fast.)  Tell  you  it's  nuflSn*  but  de  win'. 
{Knock.) 

Squinim.  Now,  Jake,  der  is  somebody  dere ;  go  an'  see  who 
'tis.  {Jake  runs  to  the  door  and  looks  out,  runs  hack  and  sits  down 
and  begins  to  eat.) 

Jake.     It's  a  man. 

Squinim.  Well,  go  an'  tell  him  to  come  in.  {A  pause.)  Jake, 
go  an'  tell  him  to  come  in.    {Jake  runs  to  the  door) 

Jake.  Man,  come  in,  come  in.  {Runs  back  to  table  and  sits 
down.) 

Enter  Posey  R, 

Posey.    Good  evening,  Mr.  Squinim. 

Squinim.    Good  ebenin',  sah. 

Fosey.  It's  quite  a  spell  since  I  saw  you.  How  are  you  get- 
ting on  ? 

Squinim.  Oh,  I'se  gittin'  'long  middlin'  like.  Jake,  git  up 
an'  let  dis  man  eat  his  supper. 

Posey.  I  see  you  have  quite  a  nice  place  to  live  in ;  does  it 
belong  to  you  ? 

Squinim.  Yis,  sah,  I  owns  it.  Jake,  git  up  an'  let  dis  man 
eat  his  supper.  {A  pause.)  You  heah  ?  {Jake  rises  and  stands 
behind  the  chair.  Posey  sits  down.)  Jess  help  you  self,  Misser 
Posey.  Betsy,  pass  dat  bread.  {Every  time  Posey  goes  to  take  a 
bite  Jake  takes  it  out  of  his  hand  just  as  it  reaches  his  mouth. 

Posey.  I  see  you  have  quite  a  fine  place,  Squinim,  and  I  no- 
ticed that  you  have  been  fixing  it  up  some. 

Squinim.  Yis,  Betsy  an'  de  ole  ooman  hab  got  de  idee  dat 
dey  mus'  hab  tings  jess  like  de  white  folks. 

Posey.  That's  all  right ;  people  should  beautify  their  homes, 
and  try  to  make  them  cheerful  and  attractive.  In  my  recent 
trip  to  the  North  I  saw  some  very  fine  buildings  and  a  great 
many  beautiful  things. 

Squinim.  Yis,  sah,  I  'spect  so.  Jake,  go  and  feed  de  pigs. 
Did  you  go  to  New  York  City  ? 

Posey.    Oh,  yes,  I  spent  a  week  in  that  place. 

Mrs.  Squinim.  Den  you  seen  ole  Uncle  Solomon  Ezekiel 
Brown  ? 

Posey.  Brown!  No,  I  don't  remember  meeting  any  person 
of  that  name. 

Betsy.  Why,  you  doan  'spect  lie  could  fine  him  in  a  big  city 
like  New  York  ?  Dere's  more'n  fifty  thousan'  people  libin' 
dar. 

Squinim.    Jake,  go  an'  feed  de  pigs.    {Jake  takes  a  box  of  flour 
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from  Ms  pocket  and  drops  some  on  Squinim's  and  Posey's  handker- 
chiefs which  are  in  their  hats  that  are  set  behind  their  chairs.  Exit 
Jake  L.) 

Posey.  Yes,  New  York  is  quite  a  large  place,  and  there  are  a 
great  many  things  to  be  seen  in  it.  I  noticed  among  the  many- 
things  I  saw  a  fine  parlor-ornament  called  a  "  statue,"  and  think- 
ing that  they  might  find  ready  sale  I  brought  several  along  with 
me,  and  my  call  this  evening  on  you  was  for  the  purpose  of  try- 
ing to  sell  one  to  you. 

Jake.  {Looking  in  at  L.  door.)  Oh,  Misser  Squinim,  big  pig 
root  little  pig  all  out  de  troff ! 

Squinim.  Well,  nebber  min',  jess  feed  'em  an'  keep  quiet. 
Oh,  I  doan  know  'bout  dat,  wot  you  call  it  ?  We's  got  more 
tings  now  dan  we  kin  pay  fo'. 

Mrs.  Squinim.  Oh,  you  doan  nebber  want  to  git  nuffin' ! 
{They  rise  from  the  table  and  wipe  their  faces  on  their  handker- 
chiefs.) 

Squinim.    Dat's  some  of  dat  Jake's  work. 

Posey.  Oh,  never  mind,  only  a  slight  accident !  Please  come 
out  to  the  wagon  and  I  will  show  yon  the  statue  of  which  I  was 
speaking.     {Exit  Posey  and  Squinim  R.) 

CURTAIN  FALLS. 


SCEISTE    III. 

^CBN'E,.— Same  as  Scene  II,  but  the  table  is  taken  away.  Pete  is 
there  draped  in  a  sheet,  a  handkerchief  o'cer  his  face,  and  he  holds 
a  paddle  in  his  hands.  He  is  mounted  on  a  box,  07i  the  side  of 
which  there  is  a  crajik  tohich  causes  a  spring  inside  of  the  box  to 
snap,  and  as  it  snaps  Pete  leaves  the  paddle  back  and  forth.  All 
the  other  actors  present. 

Posey.  {T Liming  the  crank.)  You  see  it  works  very  fine ;  has 
a  very  natural  motion,  and  is  not  at  all  liable  to  get  out  of  or- 
der. 

Jake.    Why,  Misser  Squinim,  dat's  Pete ! 

Posey.  {Aside  to  Jake.)  Confound  it !  Keep  quiet,  you  fooL 
You  see,  Mr.  Squinim,  how  very  natural  it  is  when  that  fellow 
thinks  it  is  really  Pete. 

Jake.    Well,  dat  is  Pete. 

Posey.  Well  it's  not,  I  tell  you ;  now  keep  your  mouth  shut. 
You  have  a  fair  chance,  Mr.  Squinim,  here  to  have  a  little  fun. 
Just  get  some  of  your  friends  to  turn  the  crank  while  another 
stands  in  front,  and  there  will  be  astounding  results. 

Squinim.    Yis,  sali,  dat  works  berry  nice. 

Jake.     Now,  Misser  Squinim,  dat  is  Pete  fo'  shuah. 

Posey.  If  you  don't  shut  up  I'll  crack  your  woolly  head,  you 
crazy  simpleton  1 
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Squinim.  Now,  Jake,  you  keep  quiet ;  you  doan  know  nuffin* 
'bout  dis.     Go  an'  put  de  bosses  in  de  medder. 

Jake.    Well,  dat  is  Pete.     {Exit  L.) 

Posey.  Well,  I  must  be  going.  I'll  leave  this  statue  here  for 
the  present  and  you  can  see  how  you  like  it.  It  is  very  cheap, 
only  $3.50.  I  have  been  selling  them  for  $5,  but  as  this  is  the 
last  you  may  have  it  for  $3.50. 

Bqumim.  Dat's  cheap  'nufl,  ennyhow,  an'  I'll  see  how  we 
like  it.  {Ex,it  Posey  and  Squinim  i?.,  Betsy  and  Mrs.  Squinim  L. 
A  pause.) 

Enter  Jake  L. 

Jake.  I  golly!  Lb'lieve  I'll  try  dis  yer  ting.  {Be  turns  it 
and  Pete  strikes  him  and  knocks  him  down.)  Jeeminy,  but  dat 
ting  strikes  pow'ful!  Mebbe  I  didn't  turo  fast  'null.  {He  turns 
witha  quick  jerk.  Knocks  him  down  again.)  Guess  I  better  leabe 
dat  be.    {Exit  L.) 

Enter  Betsy  L. 

Betsy.    Pete,  Pete,  dat  you  ? 

Pete.    Yis,  dat's  me. 

Betsy.    Why,  w'at  you  come  back  fob  ? 

Pete.  {Looking  around  cautiously.)  For  you,  Betsy.  Will 
you  marry  me  ? 

Betsy.     Ye — yes,  Pete,  I'll  marry  you. 

Pete  Let's  go  right  away  and  git  married  den.  {Exit 
both  B.) 

Enter  Jake  L. 

Jake.  Guess  I  try  dat  ting  again.  It  doan  look  jess  like  it 
did.  Mebbe  it  doan  strike  ennymore.  {He  turns  it  slowly.  As 
it  snaps  he  jumps  back.)  Didn't  hit  me  dat  time,  ennyhow. 
{Turns  again.)  Now,  dat's  bin  Pete,  an'  him  an'  Betsy  am  run 
off  an'  got  married.  Now,  I'm  goin'  to  act  Pete.  {He  mounts 
the  box  and  takes  the  paddle.) 

Enter  Squinim  R. 

Squinim.  Well,  well,  I  'clar  to  gracious !  Deys  done  leff  dis 
yer  statue  stan'  till  it's  got  all  rusty.  Wonder  if  it'll  work  yet  ? 
{He  turns  it.  Knocks  him  down.)  Guess  dat  works.  Now,  I'll 
fool  de  ole  ooman.  Ole  ooman!  Mrs.  Squinim!  Mrs.  Squin- 
im !  Hilloa !  Come  in  heah  an'  see  dis  yer  statue ;  it  doan  work 
right. 

Enter  Mrs.  Squinim  L. 

Mrs.  Squinim.  Why,  wat's  de  mattah?  Lemme  try  it.  {She 
turns  it.  Knocks  her  doicn.)  No,  dat  doan  work  right,  dat's  a 
fac'.     {Jake  steps  down  and  throws  off  the  sheet.) 

Squinim.    Oh,  wot's  dis  ? — wot's  dis  ?    Dat  you,  Jake  ? 

Jake.    Yis,  sah,  dat's  me. 

Mrs.  Squinim.    Wot  you  doin'  heah  ? 


THE  JOKE  ON  SQUINIM.  11 

Jake.  I'se  actin'  Pete.  Dat  wos  him  dat  wos  on  dere,  an'  now 
Betsy  an'  him's.run  off  an'  got  married.     Heah  dey  come. 

Enter  Pete  and  Betsy  R.    Squijiim  glares pr  a  moment  at  Pete, 

then  seizes  Mm  and  throws  him  down.    Mrs.  Squinim  comes 

to  them.    Enter  Posey  R.    Jake  and  Betsy  'part 

Squinim  and  Pete. 

Posey.  Why,  what's  this  fuss  about?  What  does  all  this 
mean  ? 

Mrs.  Squinim.  It  means,  sah,  dat  you  brought  dat  dirty,  lazy 
niggah  Pete  heah  loh  a  statue,  an'  now  Betsy  and  him's  married, 
an'  now  de  character  ob  dis  family  am  gone'! 

Posey.    Well,  there's  nothing  so  very  bad  in  all  that. 

Mrs.  Squinim.  Dey  isn't,  eh?  Why,  dat  Pete  nebber  had  $10 
at  once. 

Posey.  Well,  he  has  more,  than  that  now.  A  friend  in  the 
North  wrote  to  me,  a  short  time  ago,  asking  for  a  good  colored 
person,  who  was  married,  to  act  as  janitor  of  a  store.  Pete  is 
engaged  for  that  position  at  $30  per  month. 

Squinim.     $30 !     You  heah  dat,  ole  woman  ? 

Mrs.  Squinim.  Dat's  tiptop!  Mor'en  a  good  many  white 
folks  make.  Now,  Betsy,  you  sabe  dat  money,  'kase  I  wants  ter 
quit  work  'bout  nex'  spring,  an'  come  an'  lib  wid  yer. 

Posey.  Well,  since  you  see  how  things  have  gone,  and  as  Pete 
and  Be'tsy  are  now  married,  I  think  that  you  will  not  be  sorry 
that  you  purchased  your  Statue  ! 
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down  the  house.     Scenes  interior  in  a  hotel. 

A  KISS  11^  THE  DARK. 

A  farce,  by  J.  B.  Buckstone ;  3  male,  2  female.  Time,  40  m.  This  play  is  so 
simple  in  consti'uction  that  it  is  very  easily  presented.  The  ludicrous  denoue- 
ment of  the  piece  brings  out  everything  to  the  entire  satisfaction  of  all  concerned, 
and  much  to  their  amusement.    Scenes,  interior. 

MY  TUR\  NEXT. 

A  capital  farce,  by  T.  J.  Williams ;  4  male,  3  female.  Leading  man,  Twitters, 
an  apothecarv,  just  married  and  extremely  timid,  walldng  gents,  leading  lady, 
Mrs.  Twitters,  formerly  a  widow,  walking  lady  and  soubrette.  Time,  45  m. 
Illustrates  the  difficulties  an  apothecary  encountered  through  marrying  in  haste. 
The  suflerings  of  Twitters  are  excruciatingly  funny.    Scenes,  interior. 

THE  LIMERICK  BOY;  Or,  Paddy's  Mischief. 

A  farce ;  5  male,  2  female.  Characters,  Irish  comedian,  eccentric  and  irascible 
old  man,  gardener,  etc.,  nervous  widow  and  her  daughter.  Scenes,  interior  and 
exterior.    Time,  45  m.    This  is  one  of  the  most  popular  farces  ever  v/ritten. 

rM  NOT  MESILF  AT  ALL. 

A  farce,  by  C.  A.  Maltby;  3  male,  2  female.  Time,  25  m.  Characters,  Irish 
comedian,  old  man,  military  man,  walking  lady,  chambermaid.  Very  funny,  and 
easily  presented.      Scenes,"  interior. 

LOUVA,  THE  PAUPER. 

A  drama  in  five  acts ;  9  male  and  4  female  characters.  Time,  1  hour  45  m. 
Contains  a  good  Yankee  characterand  a  humorous  darkey  character,  villain,  gypsey 
crone,  etc.  This  is  an  intensely  interesting  and  pathetic  play.  It  admits  of' 
striking  scenic  effects,  and  is  a  strong  and  popular  play  for  amateurs.  Scenes  ex- 
terior and  interior. 

Act  I.,  Louva's  tyrants.  Act  II.,  freedom  promised  and  denied.  Act  III.,  the 
trial.    Act  rV".,  flight.     Act  V.,  pursuit;  death  in  the  mountains ;  retribution. 

"Send  sample  copy  of  a  play  that  is  as  good  as  Louva,  the  Pauper.  That  took 
splendidly  here.'"— G'.  J.  Rnifsbach,  Minier.  III..,  Dramatic  Cluh. 

"Peleg  Pucker,  the  Yankee  peddler,  is  inimitable."— Praciica^  Ttacher^  Chu 
eago.  III. 

A  SOLDIER   OF  FORTUNE. 

A  comedy-drama  in  five  acts  by  Warren  J.  Brier;  8  male,  3  female.  Time,  2 
hours,  30  m.  This  fascinating  play  can  not  fail  to  be  universally  popular.  The 
plot  is  well  laid,  and  the  incidents  decidedly  dramatic.  Its  humor  is  rich  and 
abundant.  Fine  opportunities  for  stage  setting.  Middle  aged  gentlemen,  young 
gentlemen,  villain.  Irishman,  darkey  comedian,  juvenile  comedian,  old  maid  and 
young  ladies. 

"We  were  well  pleased  with  'A  Soldier  of  Fortnne.''  Do  not  think  we  have 
had  a  better  play."— TF.  H.  Stewart,  Sec.  Dramatic  Club.,  Le  Sever,  Minn. 

"It  is  the  play  for  amateurs.'"—^.  J.  Hale,  Grass  Lake,  Mic^i. 
UNDER  THE  LAURELS. 

A  drama  in  five  acts  by  T.  S.  Denison;  a  stirring  play,  fully  equal  to  Louva  the 
Pauper.  Five  male,  4  female.  Time,  1  hour,  45  m.  Leading  lady,  villain, 
comedian,  darkey  comedian,  soubrette.  Strong  scenic  effects.  Storm  scene. 
Scenes  interior. 

Act  I.  Conspiracy.  Act  II.  The  lost  inheritance.  Act  III.  The  haunted 
cabin,  the  storm  in  the  mountains,  Clifiville  jail,  the  regulators.  Act  IV.  Des- 
pair.   Act  V.     Escape,  capture,  rescue.     AU's  well. 

"  We  rendered  'Under  the  Laurels  '  to  a  large  and  critical  audience,  with  tell- 
IDne  effect.  It  is  a  capital  play  and  we  shall  try  more  of  your  pla.yB.'"— Dramatic 
Ctub,'2>anville,  Ind. 


The  Teachers'  and  Students'  Library. 

By  H.  B.  BROWN,  G.  D,  LIND,  F.  P.  ADAMS,  etc. 

This  work  is  beyond  question  the  best  published  for  the  common  school  teacher. 
It  has  been  approved  by  hundreds  of  educators  and  by  the  entire  educational  press 
of  the  Union.    It  is  the  o?!/y  cyclopedia  for  the  common  school  teacher. 

Twenty  State  Superintendents  have  Endorsed  it,  also  Educators,  and 
the  Educational  Press  all  over  the  Union. 

"It  is  what  it  professes  to  be;  a  compendium  of  knowledge  necessary  to  the 
teacher,  student,  and  general  reader.  I  can  hardly  see  how  this  work  can  fail  of 
securing  a  large  circulation."  ROBEET  GRAHAM, 

State  Supt.  Pub.  Instruction,  Wisconsin. 

"  It  seems  to  me  to  be  a  whole  library  in  itself.    In  fact,  the  wonder  is,  that  so 

much  reliable  information  on  such  a  variety  of  subjects  of  interest  to  teachers  and 

students  should  be  given  in  one  volume  of  532  pages.     In  my  judgment  the  book 

deserves  and  will  have  a  large  circulation.  JAS.  P.  SLADE, 

State  Supt.  Pub.  Instruction,  Illinois. 
"Vigorous,  practical,  and  comprehensive."  L.  S.  CORNELL, 

State  Supt.  Pub.  Instruction,  Colorado. 
"I  have  examined  the  *  Teachers'  and  Students'  Library'  with  some  care,   and 
must  say  it  is  the  best  publication  for  teachers  that  I  have  ever  seen." 

J.  A.  SMITH,  State  Supt.  Pub.  Instruction,  Mississippi. 
"  School  officers  should  see  that  every  teacher's  desk  has  this  work  for  handy 
reference." — New  Englajid  Journal  Educatio7i. 

"We  can  heartily  commend  the  book.  It  is  cheap,  useful,  and  issued  in  at- 
tractive style." — Peiuisylvania  School  Journal. 

"It  is  even  better  than  recommended.  All  teachers  and  advanced  students 
should  have  a  copy."  E.  M.  ROTRAMEL,  Co.  Supt.  Franklin  Co.,  111. 

'•  The  work  is  all  it  claims  to  be."  G.  S.  W.  CRAWFORD, 

State  Supt.  Pub.  Instruction,  Teniu 

It  sells  very  readily.  All  it  needs  is  faithful  work  on  the  part  of  the  agent. 
One  agent  in  Michican  sold  85  copies  in  a  county  that  enrolls  but  115  teachers.  An 
agent  in  North  Carolina  reports  50  in  a  county  which  enrolls  but  125  teachers  and 
his  canvass  not  yet  completed.  The  agent  for  McDonough  County,  111.,  sold  150 
copies  in  that  county.     You  can  add 

to  your  yearly  income  by  working  this  book  on  Saturdays  and  vacations.  You 
need  only  to  find  a  a  teacher  to  sell  him  a  book. 

IK-STITUTES 

are  a  profitable  field  if  you  have  not  leisure  at  any  other  time  for  the  work.  But  a 
steady  canvass  at  the  homes  of  teachers  never  fails.  If  you  cannot  work  now 
please  hand  this  to  some  one  who  can. 

N.  B. — This  book  is  well  worth  the  full  price  asked,  and  will  not  be  sold  any 
cheaper.  It  is  useless  to  write  for  special  rates  on  a  single  copy,  or  for  "  examin- 
ation" rates.  No  attention  will  be  paid  to  such  requests.  See  contents  and  prices 
on  previous  page.    Specimen  pages,  confidential  circulars  and  terms  to  agents  free. 

T.  S.  DENISON, 

70  Metropolitan  Block.  CHICAGO 

A  NEW  BOOK.— I  have  in  press,  to  be  ready  about  March,  1S84,  a  new 
profusely  illustrated  book  on  a  popular  subject.  A  few  first-class  men  are  wanted 
to  sell  the  work  and  handle  agents.  Nothing  like  it  in  the  field.  After  Jan.  ist, 
address  me  for  terms. 


THE  ETHIOPIAN    DRAMA. 

Price,  IS  cis.  each,  post-paid. 

These  plays  are  all  short,  and  very  funny.  Nothing  poor  In  the  list.  Thej 
serve  admirably  to  give  variety  to  a  prograinine.  The  female  characters  may  be 
assumed  by  males  in  most  cases.  Where  something-  thoroughly  comical,  but 
unobjectionable  is  wanted,  they  are  just  the  thing. 

STAGE  STRUCK  DARKT. 

A  very  funny  "  take-off"  on  tragedy;  2  male,  i  female.     Time  10  minutes. 
STOCKS  UF— STOCKS  DOWN. 

2  males;  a  played-out  author  and  his  sympathizing  friend;  very  funny  and  full 
of  "  business  "  and  practical  jokes.     Time  10  minutes. 

DEAF— IN  A  UORN. 

2  males;  negro  musician  and  a  deaf  pupil.  A  very  interesting  question  sudden- 
ly enables  the  latter  to  hear.     YuW  of  first-class  "  business."    Time  S  minutes. 

HANDY  ANDY. 

3  males;  master  and  servant.  The  old  man  is  petulant  and  the  servant  makes 
all  sorts  of  ludicrous  mistakes  and  misunderstands  every  order.  Very  lively  in 
action.    Time  10  minutes. 

THE  MISCHIEVOUS  NI06ER. 

A  farce;  4  males,  2  females.  Characters:  The  mischievous  nigger,  old  man, 
French  barber,  Irishman,  widow,  nurse.    Time  20  minujtes. 

THE  SHAM  DOCTOR. 

A  negro  farce ;  4  males,  2  females.  This  is  a  tip-top  farce.  The  "sham  doctor" 
can  not  fail  to  bring  down  the  house.     Time  15  minutes. 

NO  CURE,  NO  PAY. 

3  males,  i  female.  Doctor  Ipecac  has  a  theory  that  excessive  terror  will  cure 
people  who  are  deaf  and  dumb.  His  daughter's  lover  is  mistaken  for  the  patient 
to  the  terror  of  all.  Only  one  darky.  A  capital  little  piece  for  schools  or  parlor. 
Time  10  minutes. 

TRICKS. 

5  males,  2  females.  (Only  two  darkys,  i  male,  i  female.)  A  designing  old 
step-father  wishes  to  marry  his  step-daughter  for  her  money.  She  and  her  lover 
plan  an  elopement.  The  old  man  discovers  it  and  has  an  ingenious  counter-plot— 
which  fails  completely,  to  his  discomfiture.  Time  10  minutes.  Suited  to  parlor 
performance. 

HAUNTED  HOUSE. 

2  males.  A  white-washer  encounters  "spirits"  in  a  house  he  has  agreed  to 
white-wash.     Plenty  of  business.     Time  8  minutes. 

THE  TWO  POMPEYS. 

4  males.  A  challenge  to  a  duel  is  worked  up  in  a  very  lunny  way.  Tirr.e 
8  minutes. 

^A^  UNHAPPY  PAIR. 

3  males,  and  males  for  a  band.  Two  hungry  niggers  strike  the  musician^ 
for  a  souare  meal.     Good  for  school  or  parlor,  and  very  funny.    Time  10  mmutes. 


LIBRARY   OF   CONGRESS 


Any  Play  on  this  List  15  Cts.PosI 


Plays  by  T.  S.  DENISON. 

ODDS  WITH  THE  ENEMY. 

A  drama  in  five  acts ;  7  mnle  and  4  fe- 
male characters.     Time,  2  hours. 

SETH  GREENBACK. 

A  drama  in  four  acts;  7  male  and  3  fe- 
male.    Time,  i  hour  15  m. 

INITIATING  A  GRANGER. 

A  ludicrous  farce ;  S  male.    Time,  25  m. 

TWO  GHOSTS  IN  WHITE. 

A  humorous  farce  based  on  boarding- 
school  life ;  7  female  characters.  Time, 
25  m. 

THE  ASSESSOR. 

A  humorous  sketch;  3  male  and  2  fe- 
male.   Time,  15  m. 

BORROWING  TROUBLE. 

A  ludicrous  farce;  3  male  and  5  fe- 
male.    Time,  30  m. 

COUNTRY  JUSTICE. 

A  very  amusing-  country  law  suit;  S 
male  chaVacters.   (May  admit  14.)  Time, 

THE  PULL-BACK. 

A  laughable  farce;  6  female.  Time, 
20  min. 

HANS  VON  SMASH. 

A  roaring  farce  in  a  prologue  and  one 
act;  4  male  and  3  female.     Time,  30  m. 

OUR  COUNTRY. 

A  patriotic  drama  in  three  parts.  Re- 
quires 9  male,  3  female,  (Admits  9  male 
i<i  female.)  Four  fine  tableaux.  Time, 
about  I  hour. 

THE  SCHOOL  MA'AM, 

A  briliant  comedy  in  four  acts ;  6  male, 
5  female.     Time,  i  hour  45  niin. 

THE  IRISH  LINEN  PEDDLER. 

A  lively  farce ;  3  male,  3  female.  Time, 
45  m. 

THE  KANSAS  IMMIGRANTS;   Or,  the 
Great  Exodus. 

A  roaring  farce;  5  male,  i  female. 
Time,  30  m. 

TOO  MUCH  OF  A  GOOD  THING. 

A  splendid  farce;  3  male,  6  female. 
Time,  45  m. 

IS  THE  EDITOR  IN? 

A  farce;  4  male  and  2  female. 

AN  ONLY  DAUGHTER. 

A  drama  in  three  acts;  g  male  and  2 
female.     Time,  i  hour  15  m. 

PETS  OF  SOCIETY. 

A  farce  in  high  life;  7  females.    Time, 
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A  drama  in  five  acts;  9  male  and  4  fc-  T3 
male  characters.     Time,  1  hour  45  m. 

UNDER  THE  LAURELS. 

A  drama  in  five  acts;  a  stirring  play, 
fully  equal  to  Louva  the  Pauper.  Five 
male,  4  female.     Time,  i  hour  45  m. 

THE  SPARKLING  CUP. 

A  temperance  drama  in  five  acts;  12 
male  and  ■\  female. 


Plays  by  H.  Elliott  MoBride. 

ON  THE   BRINK. 

A  temperance  drama  in  two  acts;  12 
male,  3  female.    Time,  i  hour  45  m. 

A  BAD  JOB. 

A  farce;  3  male,  2  female.   Time,  30  m. 

PLAYED  AND  LOST. 

A  sketch;  3   male,   2   female.     Time, 
20  m. 

MY  JEREMIAH. 

A  farce;  3  m.ale,  2  female.    Time,  25  m- 

LUCY'S  OLD  MAN.    • 

A  sketch;  2  male,  3  female.    Time,  20 
m. 

THE  COW  THAT  KICKED  CHICAGO. 

A  farce;  3  male,  2  female.    Time,  21;  m. 

I'LL  STAY  AWHILE. 

A  farce;  4  male.     Time,  25  m. 


THE  FRIDAY  AFTERNOON  DIALOGUES, 

Short  and  lively.  For  boys  and  girls. 
—Price  26  cts. 

FRIDAY  AFTERNOON  SPEAKER' 

A  choice  collection.  Three  parts:  for 
little  folks,  for  older  boys  and  girls,  short 
pithy  dialogues.— ^/-/ce  26  cts. 

SCRAP  BOOK  READINGS. 

Latest  and  best  pieces.— Price  per  No. 
{paper  couer)  26  cts. 

WORK  AND  PLAY. 

BY    MARY  J.   jACqUES. 

A  gem  for  the  little  folks.  This  is  a 
book  of  both  instruction  and  amusement. 
Part  I  consists  of  a  large  variety  of  very 
easy  progressive  exercises  in  letters, 
numbers,  objects,  geography,  language, 
animated  nature,  motion,  songs,  etc. 
Part  IT  consists  of  dialogues,  charades, 
pantomimes,  etc.  all  original.— Price, 
in  Manilla  boards,  post  paid,  50  cts. 


T.  S.  DENISON,  Publisher,  CHICAGO. 


